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Among the contributions to the exhibition are two beautiful 
and peculiar pictures by George Inness — symbolical landscapes of 
clouds and shadows, where typical humanity is fishing in the wa- 
ters of life amid sunrises and clouds shrouded by mists and hidden 
in vapours. Mr. Inness has made both pictures with his usual 
splendour of colours and close following of Nature which give 
them their great technical completeness independent of any hid- 
den meaning they symbolise. On the frame beneath each picture 
is engraved a sentence that suggests Jean Paul Richter in style 
and in poetical feeling. 

While Huntington, Baker, and Hicks, produce in beautiful and 
graceful portraiture the gentlemen and ladies of New York, many 
refined and sweet landscapes in the same level of expression recall 
the glades of the Catskills, the streams of the Adirondacks, and 
many a fountain and shaded nook, where pure streams wander 
over mossy rocks and beneath old pine-trees ; " hidden nooks in 
the leafy month of June," by Whittridge, VV. T. Richards, McEntee, 
Hubbard, or Hetzel, Bristol, and Van Elten ; and Venetian sails 
and the placid waters of New York Bay gleam and glisten from the 
poetical palette of R. S. Gifford. 

One of the chief places of honour is bestowed on James Hart's 
large painting (472) " In Autumn Woods," where quiet cows in a 
bower of trees and streams are rendered much in his usual vein 
of feeling. S. Guy has a couple of excellent little pictures, and 
one of them has a great sense of beauty, " The Sunday Lesson," 
while " Born Tired " appeals to the sense of every one who has 
any practical knowledge of boys. A boy, with no apparent earth- 
ly reason for his fatigue, is yawning and stretching his uncouth 
face and legs and arms with the sheer laziness of desire to do 
.nothing. Such a picture as this one, and another we recollect from 
the same hand a year or two since, of a boy struggling under the 
weight of a heavy trunk, have little that is refined or elegant about 
them, but they are well painted, and the humorous sense they 
convey of peculiarities of boyish character renders them as good in 
their way as similar portraiture by Hogarth, whom they somewhat 
resemble in their good drawing and composition considered apart 
from the subject of the pictures. R. Swain Gifford's paintings, at 
the Kurtz Gallery of the American Art Association, were among the 
best of the works there, but these in the Academy Exhibition exceed 
even the " Old Orchard " in beauty. " Nonquitt Marshes " is a 
large and new picture of his, and the air and the light are painted 
with a singularly brilliant felicity. Winslow Homer is well repre- 
sented by four or five paintings full of life and vigour. We have 
always believed that a really free and forcible style was the result 
of an early course of severe study of Nature where each detail of 
character and expression was imitated closely by the painter. 
Winslow Homer affords an excellent illustration of the force of 
our belief. And this year, more than in any previous exhibition, 
his paintings have acquired such freedom as almost to warrant 
them in being called " impressionist " pictures. In the one in 
the corridor, of some boys sucking away at strips of watermelon, 
the whole question of the technique is lost in the vivacity of the 
figures ; and, at the same time, half a glance reveals to the visitor 
that it possesses great merits of style both in drawing and colour. 

Mr. Eastman Johnson has several portraits, and one of his 
charming gettre pieces of some children playing in a barn. The 
latter, a group of boys and girls, are sitting on a beam, with their 



legs dangling down over a big pile of hay, the separate spears of 
which catch the sunlight. This picture is painted with the fresh, 
crisp touch that distinguished Mr. Johnson's ' Corn-Husking,' two 
or three years ago in the Academy, and as a piece of painting is in 
his best manner. Louis H. Tiffany has two pictures here as good 
as we ever saw from his hand ; one (474) is a large canvas, and 
represents a countryman drawing along a small truckle-cart piled 
up with little girls in their sun-bonnets and holding their dolls. 
Behind the farmer and the little waggon a young brother leads a 
dog by a string ; and this scene takes place in a meadow whose 
features and colouring remind one of the landscapes of George H. 
Boughton. The figures of the man and the children are very good, 
and the tone of the painting is quite unlike anything we ever saw 
before by Tiffany. This artist has another picture. He has depicted 
an old, irregular structure, whose different sections are of various 
heights and are put to various uses. A smirch of paint has nearly 
effaced one old sign, and the same brush has roughly drawn an- 
other sign over it. Odd windows, queer doorways, and, above all, 
an irregular set of roofs, show in one place a row of flower-pots 
set outside the window-frame ; in another, a few rags of clothing 
stretched upon a short line, and men, women, birds, and dogs, 
compose the rest of the objects in the painting. Mr. Tiffany's pic- 
tures grow more thoughtful, and we are glad that he does not con- 
tent himself with producing a repetition of Oriental scenery. 

E. Wood Perry has a new and quite richly-coloured picture of an 
interior, with a grandmother and her listening grandchild in her lap. 
Of the younger painters, Walter Shirlaw, Wyatt Eaton, Ryder, and 
Mr. Aikin, are represented by vigorous studies, and (612) 'Chess- 
Players,' by the latter artist, is a rich, juicy piece of colour. The 
little heads in this painting are admirably made, and in the future 
we expect this artist to take an important position as a colourist. 
Dryness, juiciness, limpidity, and other terms, which are applied 
by painters to works of Art, refer to qualities which every one per- 
ceives, but few can explain. Until the public in general know in 
what the difference consists, between the deep, mellow colour of 
Ryder and the dry, hard look of some of the French or German 
landscapists, such pictures as his and Aikin's will fail to be properly 
appreciated. 

We cannot dwell on the excellences of Le Clear, J. G. Brown, 
Wordsworth Thompson, Quartley, and many others, whose works 
are favourites with the public, for we have confined ourselves chiefly 
to notices of those pictures which are new in style or particularly 
striking. The exhibition has contributors from a very large num- 
ber of the States, and many of our foreign students have also sent 
their paintings here. 

In the matter of the hanging, the young artists have fared very 
well, and nearly all their work which possesses marked merit is 
either placed on the line, or, as in the case of such a picture as the 
large cows by George Inness, Jr., and Mrs. Helena DeKay's ' Por- 
trait of a Lady,' the pictures are so effective that they can be well 
seen from a distance. 

Among the small collection of sculpture in the Librarj'-Room 
is O'Donovan's bronze head of William Page. Hartley has a de- 
lightfully poetic representation of ' The Whirlwind.' Miss Olivia 
Ward's ' Head of a Lady ' is full of delicate sensibility and subtle 
modelling. 

S. N. Carter. 
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PHILADELPHIA.— A portrait of Professor Francis Gurney Smith, 
A of the University of Pennsylvania, has been painted by Mr. Charles 
"• Brown, and will be presented to that institution by the professor's pu- 
R'ls. It is said to be refined and vigorous in colour, expression, and mo- 
O'lling. . . . The collection of paintings by George Catlin, illustrative of 
'he manners and habits of the North American Indians, will soon be given 
to the Federal Government by Mrs. Harrison. They were purchased 
some years ago by her husband, in Brussels, where Catlin, who was 
exhibiting them, had become financially embarrassed. The interest of 
'he pictures is historical rather than artistic. Catlin, it will be remem- 
''ered, died in Jersey City in 1872, in the seventy-sixth year of his age. 



. . . An interesting collection of etchings, by Flameng, Rajon, Unger, 
Le Rat, and other well-known artists, has been displayed in the Acade- 
my of the Fine Arts. Some of Flameng's transcriptions of Rembrandt, 
notably ' The Anatomy Lesson,' ' The Masters of the Drapers,' and 
' The Night- Watch,' attracted especial attention. In addition to these, 
was a series of mezzotints by Lucas, after Constable. These works are 
faithful and very beautiful. . . . The only Philadelphia artists selected 
by Mr. McCormick's Art-committee to represent this country at the forth- 
coming Paris E.\hibition are Mr. William T. Richards and Mr. George 
C. Lambdin. The Philadelphia Evening Telegraph, speaking about the 
labors of that committee, is not at all complimentary. It says : " A 
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number of the works chosen by them are by artists who never painted 
good pictures from the time of taking up the palette until the present, 
and the list is quite as remarkable for the absence of good names as for 
their presence. Self-respecting artists of standing appear, indeed, to 
have refused to have anything whatever to do with the business, or to 
recognise the moral right of a committee, made up of politicians, railway- 
men, bankers, brokers, and so forth, to pass upon their works. The 
committee announce that they sent out one hundred and fifty invitations 
to prominent artists, and that they received only fifty favourable responses 

all of which means that two-thirds of the artists addressed considered 

that it was gross impertinence for such a committee to intrude them- 
selves in a matter of this kind. The Art Department of the Centennial 
Exhibition was managed in a disgracefully bad manner ; but there is 
something more than a promise that the management of the American 
Art Section at Paris will be even more discreditable and humiliating." 
... Mr. Jared B. Flagg's portrait of Dr. Charles H. Nichols, the su- 
perintendent of the Government Hospital for the Insane at Washington, 
has been on exhibition in Earle's galleries in Chestnut Street. It was 
one of the attractions of the Union League Club's monthly exhibition 
in New York in March, and is one of the best of Flagg's works. 

Eighty-three Paintings composing the collection of the Hon. Mil- 
ton S. Latham, of San Francisco, were sold in New York on the evening 
of March 28th, at Chickering Hall, by Messrs. Leavitt & Co. The total 
sum obtained was $101,325, the following being the prices paid for the 
more important pictures : G^rdme's ' Arab on Horseback," $5,500 ; Vi- 
bert's ' Committee on Moral Books,' $4,100 ; Meyer von Bremen's ' What 
his Mother brought,' $4,050; Bouguereau's 'Rest during Harvest,' 
$4,000; Rosa Bonheur's 'Noonday Repose,' $4,000; Alvarez's 'Fore- 
fathers' Diversions,' $3,500 ; Schreyer's ' Wallachian Stable on fire,' 
$3,500 ; Verboeckhoven's ' Sheep and Lambs,' $3,400 , Diaz's ' Forest 
at Fontainebleau,' $3,200 ; Meissonier's ' Cavalier,' $3,100 ; Lefebvre's 
' La Cigale,' $2,950 ; J. H. L. De Haas's ' Coming Storm,' $2,725 ; Ca- 
banel's ' Marguerite,' $2,700 ; Gallait's ' Columbus in Prison,' $2,650 ; 
Knaus's ' After the Bath,' $2,350 ; Knaus's ' My Little Brother,' $2,200 ; 
Schreyer's ' Travelling in Russia,' $2,150 ; Schreyer's ' Wet Day in Mol- 
davia,' $2,050; Viry's 'Courtiers of Louis XIIL,' $1,800; Aubert's 
' Thread of Destiny,' $1,600 ; Leys's ' Opening of the Cathedral,' 
$1,600 ; Koek-Koek's ' Landscape and Cattle,' $1,600 ; E. Nicol's ' Yours 
to command,' $1,575 ; E. Nicol's ' Collecting his Thoughts,' $1,560 , 
Willems's ' Jealousy,' $1,550 ; Brascassat's ' Dogs and Wolf,' $1,525 , Ver- 
boeckhoven's ' Frightened Bull,' $1,500 ; Becker's ' Promenade,' $1,450 ; 
Madou's ' Interior,' $1,400 ; Troyon's ' Oxen ploughing,' $1,400 ; Saint 
Jean's 'Fruit and Flowers,' $1,400; Bierstadt's 'Crossing Green River,' 
$1,350; Coomans's 'Pythagoras lecturing,' $1,200; Willems's 'No 
Song, no Supper,' $1,150; Kaemmerer's 'Autumn,' $1,125; Stevens's 
'Spring-Time of Life,' $1,050; Clay's 'View on the Scheldt,' $goo; 
Toulmouche's ' Why don't He come? ' $950 ; Coomans's ' An Interested 
Kiss,' $850 ; Achenbach's ' Landscape and Ruins,' $700 ; Tschaggeny's 
' Rest at a Blacksmith-Shop,' $800 ; Falen's ' Waiting Model,' $700 ; 
Hamon's ' Girls watering Flowers,' $750 ; Herring's ' Going to the Fair,' 
$650 ; Bierstadt's ' King's River Grove,' $600 ; Rosa Bonheur's ' High- 
land Cattle,' $610. 

American Art in Paris. — The Advisory Committee appointed by 
Commissioner McCormick to select pictures for the purpose of repre- 
senting this country at the Paris Exhibition have chosen the following 
works : 

Oil-Paintings. — : ' Fete des Rameaux,' by A. A. Andereon ; ' The 
Wreckers,' by W. H. Beard ; ' A New England Village School,' by A. 
F. Bellows ; ' Wouter Van Twiller's First Court in New Amsterdam,' 
by G. H. Boughton ; ' Lake Champlain from Ferrisburg,' by J. B. 
Bristol ; ' St. Patrick's Day,' ' The Passing Snow,' by J. G. Brown ; ' A 
Cat,' ' Dogs on the Campagna,' by George B. Butler, Jr. ; ' Emigrant- 
Train crossing a Ford,' ' On the Guadalquivir,' by Samuel Colman ; 
' Morning in the Tropics,' ' The Parthenon,' by F. E. Church ; ' The 
Pyramid of Sakkarah,' by D. De Forest ; ' Rapids above Niagara,' by 
M. F. H. De Haas ; ' Patrician Lady, Sixteenth Century,' by F. Diel- 
man ; ' Harvesters at Rest,' ' Reverie,' by Wyatt Eaton ; ' Portrait of 
Alfred W. Morgan,' by Charles L. Elliott ; ' New England Cedars,' by 
R. S. Gilford ; ' Mount Rainier,' ' San Giorgio, Venice,' by S. R. Gilford ; 
' Baby's Bed-Time,' ' Learning the Gamut,' ' Portrait of C. L. Elliott,' 
by S. J. Guy ; ' Cerise,' by J. McL. Hamilton ; ' American Landscape- 
Indian Summer,' ' Summer Memory of Berkshire,' by James M. Hart ; 
' Off for the Races,' by E. L. Henry ; ' Snapping the Whip,' ' Sunday 
Morning in Virginia,' ' The Country School-room,' ' Visit from the Old 
Mistress,' by Winslow Homer ; ' Ford's Glen,' by A. C. Howland ; 
' Philosophy and Christian Art,' ' Portrait of a Lady',' by D. Hunting- 
ton ; ' St. Peter's, Rome, from the Tiber,' ' View near Medfield, Mas- 



sachusetts,' by George Inness ; ' The Connoisseurs,' by J. B. Irving ; 
' Corn-Husking,' ' What the Shell says,' by Eastman Johnson ; ' The 
White >f ountains,' by J. F. Kensett ; ' Paradise Valley, Newport,' by 
John La Farge ; ' Roses on a Wall,' George C. Lambdin ; ' Portrait of 
Parke Godwin,' by Thomas Le Clear ; ' An Autumnal Idyll,' ' Falling 
Leaves,' by Jervis McEntee ; ' Oaks at Creedmoor, Long Island,' by C. 
H. Miller; 'The Moorish Bazaar,' by H. H. Moore; 'Portrait of a 
Lady,' by B. C. Porter ; ' Morning Effect in New York Harbour,' by A. 
Quartley ; ' In the Woods,' ' Landscape— Spring,' ' The Forest,' by W. 
T. Richards ; ' The Harbour Islands, Lake George,' H. W. Robbins ; 
' Sheep-Shearing in the Bavarian Highlands,' Walter Shirlaw ; ' The 
School-House on the Hill,' by W. A. Thompson ; ' Duane Street, near 
William Street, New York,' by L. C. Tiffany : ' The Old Madonna,' by 
E. Vedder ; ' The Washing in Brittany,' by Edgar M. Ward ; ' Breton 
Interior,' by J. Alden Weir ; ' Forging the Shaft,' John F. Weir ; ' For- 
est Brook,' ' The Platte River,' by W. Whittridge ; ' Ingratitude,' by 
L. E. Wilmarth ; ' The Recruit,' ' The Contraband,' ' The Veteran," 
by T. W. Wood ; ' New England Landscape," by A. H. Wyant. 

Water-Colours. — ' The Stage-Office," by E. A. Abbey ; ' A New Eng- 
land Homestead,' by A. F. Bellows ; ' In a "Tide-Harbour,' by A. T. 
Bricher ; ' The Cathedral at Quimper,' by Samuel Colman ; ' A Quiet 
Pool,' by Henry Farrer ; ' Evening in the Sahara, near Biskra ; ' ' On 
the Lagoon, Venice," ' Salt- Vats at Dartmouth, Massachusetts,' by R. 
S. Gifford ; ' On the Gulf of St. Lawrence," ' Shower on the Coast," 
by J. C. NicoU ; ' Southwest Point, Conanicut,' by W. T. Richards ; 
' New England Homestead,' by H. W. Robbins ; ' A Stranger's Visit to 
the Cobblers of Boufarit,' ' Market-Day by the Cathedral Steps of St. 
Meleine, Morlaix,' by L. C. Tiffany ; ' A Reminiscence of the Connect- 
icut,' by A. H. Wyant. 

Charles Francois Daubigny. — This artist, whose death of heart- 
disease at Paris in his sixty-first year, has been and is a source of wide- 
spread sorrow, was one of the foremost landscape-painters of this or any 
other age. He belonged to that small but brilliant company of which 
Rousseau, Corot, and Diaz, were members, and of which perhaps only 
Dupr6 and Jacque remain. He looked upon Nature with the eyes of a 
poet and loved her ; and his works show that she returned his love. For 
in them we find many little confidences which she intrusted to him in 
her friendliest moments: — confidences which are also tokens of what 
others of her loyal knights may hope to win. Whether Daubigny ever 
got quite as near her heart as Corot did, we should be inclined to doubt, 
for sometimes Nature mystified him ; he does not seem always to have 
understood his mistress. But in Corot's presence she had no secrets. It 
goes without saying that Daubigny was a master of the resources of the 
brush. He was bom in Paris, April 15, 1817, in an atmosphere of art, 
his father having been no mean pupil of Paul Delaroche. His first pic- 
tures were on boxes and clock-cases, and it was not until 1840 that he 
turned his attention to landscape. For many years he and his son Karl 
kept a sort of barge which they used as a floating studio, and in which, as 
it drifted down the Seine or the Oise, they caught the fleeting effects of 
river-scenes. To the last Salon he sent his ' Moonlight,' which attracted 
general and earnest attention, and was described as follows : " The moon 
is sailing high in a dark, still, ocean-like firmament, which from the 
horizon to the zenith is flecked by innumerable islets of silver cloud ; the 
whole being a prodigious dome above the wide plain, its sparse trees 
darkling by the roadsides or clustering thick around the solitary cot- 
tage, the tiny red gleam from which betrays its whereabouts in the ex- 
panse." The Luxembourg contains one of his most famous works, 
' L'Ecluse de la Valine d'Oplevox," painted in 1855 ; and in the Tuileries 
are several important examples. Of late years his landscapes have been 
very popular in this country. 

The monthly exhibitions of works of art in the gallery of the 
Union League Club, under the auspices of Mr. J. W. Pinchot, Mr. Cy- 
rus Butler, Mr. E. L. Henry, and other members of the Art-committee, 
are becoming important and delightful events of the season in New 
York. According to a new arrangement, each exhibition will remain 
open to invited guests for ten days after the first night. Last month the 
display of pictures was fine. Mr. Eastman Johnson contributed a full- 
length portrait of a gentleman ; Mr. George H. Boughton, a landscape 
entitled ' Deserted ;" Mr. Sandford R. Gifford, his ' Marshes of the Hud- 
son" at sunset, now in the National Academy Exhibition ; Mr. J. S. Hart- 
ley, an admirable ideal sculpture, ' The Whirlwind ;' Mr. W. L. Palmer, 
an interior, the merits of which are of a most promising order ; Mr. J. 
Alden Weir, his ' Normandy Daisy ' — a pretty French peasant-girl hold- 
ing that flower, and slightly bending her sweet face over it ; and other 
artists, characteristic works. The club is doing much to encourage 
native Art, and to educate the public taste in a land where there is room 
for improvement in that direction. 



